
Common Reading Program 2014 
St. Cloud State University  

 Teaching and Discussion Guide 
 

 

 

  



2           Common Reading Program 2014| Guide 

Table of Contents 
 

 

I. Book Summary  3 

II. A Talk with Matt     4-8 

III. Iraq and Afghanistan War Timeline 9 

IV. Map of Afghanistan     10 

V. Map of Iraq     11 

VI. Glossary     12 

VII. Book Discussion and Facilitation guide     13-14 

VIII. Teaching about wars in Iraq and Afghanistan     15 

IX. Related Activities 16 

X. National Veterans Resources and Support Organizations     17 

XI. Local Veterans Resources and Support Organizations     18 

XII. Related Books 19 

XIII. Documentaries 20 

XIV. Feature Film Suggestions      21 

 

  



3           Common Reading Program 2014| Guide 

Book Summary 
 

The stories aren't pretty and they aren't for the faint of 

heart. They are gritty, haunting, shocking—and unforgettable. 

Television reports, movies, newspapers, and blogs about the 

recent wars have offered snapshots of the fighting there. But this 

anthology brings us a chorus of powerful storytellers—some of 

the first bards from our recent wars, emerging voices and new 

talents—telling the kind of panoramic truth that only fiction can 

offer. 

 

What makes these stories even more remarkable is that all 

of them are written by men and women whose lives were 

directly engaged in the wars—soldiers, Marines, and an army 

spouse. Featuring a forward by National Book Award-winner 

Colum McCann, this anthology spans every era of the wars in 

Iraq and Afghanistan, from Baghdad to Brooklyn, from Kabul to 

Fort Hood.   
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A Talk with Matt Gallagher and Roy Scranton              
-Editors of Fire and Forget 

This interview was generously shared with the Common Reading Program by Perseus Publishing Group. 

Instructors can link in their D2L site to this interview from the Common Reading webpage: 
http://www.stcloudstate.edu/commonread/documents/Fire%20and%20Forget%20QA.pdf  

Where did the idea for this anthology come from? 

Roy: The idea for Fire and Forget came when Jake Siegel, Phil Klay, Perry O’Brien, Matt Gallagher, and 

I got together and decided to lift ourselves up by our bootstraps. There is a small community of veteran 

writers in New York, a few of us had been sharing our work with each other, and we knew right away we 

had something—a moment, a voice, some material—and we wanted to get our stuff out there. Most of the 

venues open to veterans’ writing, like the NEA’s Operation Homecoming and the Warrior Writers 

workshop, tended to focus on the trauma of war, sometimes the politics, and used writing as a form of 

therapy. Our idea was to assemble a collection on the first principle of good writing: to pull together some 

of the best writers coming out of these wars, and do it in a way that would represent a real diversity of 

voices, experiences, and artistic approaches.  

Matt, you wrote Kaboom, a memoir about your experiences in Iraq, and Roy, you’ve published 

poetry, fiction, and nonfiction. Why did you choose fiction for this collection? 

Matt: Fiction has this paradoxical ability to be closer to the truth while also distanced from it—a very 

freeing thing for a writer, even in realism. Kaboom covered my fifteen months in Iraq, which is a long 

time, but my experiences were such a small piece of these wars, because they were just one person’s 

limited by that one person’s worldview. 

  I found myself still wanting to write about stories I’d heard overseas, or experienced as a vet 

coming back to American society, or put together in my mind while daydreaming in the library. Fiction 

allows the freedom to dig deeper into what these wars were and what they meant. Turned out, I was just 

one of many young vet writers who discovered this old truth while putting pen to pad. 

Roy: Since I work in poetry, fiction, and nonfiction, I think a lot about the different things that different 

modes of writing can do, and on the question of fiction I always come back to Aristotle and Mark Twain. 

After 9/11, there was a lot of talk about truth being stranger than fiction, about fiction not being able to 

keep up with the improbability of world events. This is not a new problem. As Twain put it, “Truth is 

stranger than Fiction, but it is because Fiction is obliged to stick to possibilities; Truth isn't.” Now, if all 

you want is to gape and jaw at the absurdities, monstrosities, and sheer novelty the human primate can 

finagle, there’s no better place to look than out your window.  

 But the stories we tell ourselves offer something else. For Aristotle, the difference between 

historical truth and poetry—or poeisis, by which he meant making, or fiction—is the same as it is for 

Twain. But it is just in possibilities that fiction’s power lies: it allows us to reflect on more universal 

truths, the kinds of things a certain kind of person would say or do, the kinds of situations that happen. 

Fiction allows us to abstract from the incessant particularity of one event, one moment, and one day 

something bigger—some larger connection between all of us, something human. 

 Moreover, in being obliged to stick to possibilities, fiction takes to itself the power to create new 

possibilities. Stories like Oliver Twist, Ulysses, 1984, and Neuromancer actually change the way we see 

and think about the world: they change the world itself, as much as an invention like the iPhone or a 

http://www.stcloudstate.edu/commonread/documents/Fire%20and%20Forget%20QA.pdf
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discovery like the Higgs boson. Fiction is a mode of exploring the possibilities of the condition of being 

human. Nothing else does that.  

      

The contributors represent a wide range of military jobs and affiliations. How did you select who 

would contribute? 

Roy: We invited submissions from all over the country, reaching out to all the vets and veterans groups 

we could find, and we took what came in and we read it. Then we argued with each other, sometimes to 

the point of real ire, about whether certain stories should stay or go. One truly exciting story we had kept 

us in heated debate right up to the last minute—in the end, we decided we couldn’t take it without 

revisions and the writer stuck to his guns, so we had to let it go. But the primary question was always 

quality. We wanted good stories.    

Matt: It was a much more difficult process than I think anyone anticipated, there are many talented 

writers associated with the military and vet community, and short stories seem to be a form that writers of 

all styles and backgrounds enjoy utilizing. We wanted the book to be as representative as possible of these 

wars in their different forms from 2001 to the present, sure. But ultimately, it came down to which stories 

were the strongest, as Roy said. Which voices or scenes or images kept us up at night? If a story did that, 

it’s in Fire and Forget. 

How did your personal military connections shape your editorial perspectives?  

Matt: Part of my job at the nonprofit Iraq and Afghanistan Veterans of America is helping shape our 

members’ stories and experiences into essays and op-eds, which has proven incredibly fulfilling for me, 

and I hope and believe for our members as well. So I’m more exposed to what Iraq and Afghanistan 

veterans are writing about than most, and how they do it. For Fire and Forget, I wanted to see stories that 

were both distinct and universal, something that transcended a personal slice of life to capture something 

overarching, while also feeling fresh and different. No easy criteria to meet, certainly. But that’s where 

the talent and dedication to craft comes in, and where the writers in this book succeeded so brilliantly. 

Roy: My military experience shaped my editorial perspective in a couple of ways. First, I could directly 

relate to the stories our authors were telling, so that when it came to helping them revise and polish their 

work, I could offer both the editorial-outsider perspective and a sympathetic-insider perspective. Having 

an intuitive, experiential sense of what our authors were trying to convey helped me help them refine their 

work.  

 Second, time in the service and in Iraq gave me a pretty good bullshit detector. There are constant 

dangers in telling war stories. Every moment, we risk telling people what they want to hear, what should 

have happened, or what we only wish was true. On the other side, mere reportage doesn’t work: you can’t 

raise banality to the level of truth by strictly recounting events. Reality must be fashioned, fiction made. 

So somewhere in there, somewhere between pleasing lies and meaningless data, we follow the faint lights 

of the mighty dead. It’s easy to misstep. My own experience has hopefully helped me help my 

collaborators’ work as much as their experience has helped them help mine.   

Many of the stories focus not on deployments, but on the difficulties of returning and adjusting to 

life back home. Why is it important to cover that part of the soldiers’ lives? 

Roy: It seems to me that the most important cultural fact about the wars in Iraq and Afghanistan is how 

little most Americans had to do with them, how disconnected we were and are. One of our writers, Jake 

Siegel, just came back from Afghanistan last fall. His war—his second deployment—is completely 
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different from the war I saw ten years ago, and has almost nothing to do with our day-to-day lives here in 

the States. 

 The radical fissure between over here and over there opens two ways: first, our disconnection 

from the suffering, destruction, and death we inflicted on the peoples of Iraq and Afghanistan; second, our 

disconnection from the American military-industrial complex and the lives of the men and women who 

do what George Orwell called “the dirty work of empire.” Our anthology focused on the latter, on the 

sense of strangeness and homelessness coming home, on the alienation soldiers often feel in their own 

country and their own culture, because that’s the story these veterans needed to tell. 

 In a story like “Smile, There Are IEDs Everywhere,” “Poughkeepsie,” or “Redeployment,” what 

you get is the sense of someone living in two worlds. There’s one world over there they’ve adapted to, 

where violence is regular, death is a constant, and the very landscape is hostile—a world where human 

fate is subject to chance, brute force, necessity, and military hierarchy, and America represents naked 

geopolitical power. Then there’s this other world, over here, where you’re constantly bombarded with 

advertisements, merchandise, and titillation, and America is a fuzzy feeling used to sell cars and political 

candidates. Over there, you choose whether or not to shoot a speeding van that might contain a bomb… or 

a frightened family, as in Gavin Kovite’s story, “When Engaging Targets, Remember.” Over here, you 

choose between five hundred TV shows and forty kinds of energy drink.  

 But it’s the same person in both worlds. It’s the same soldier or Marine that has to make sense of 

their life, their decisions, their job. Dramatizing that conflict between over there and over here, which is 

at heart a dilemma about American identity and American power, about responsibility and freedom, may 

be the key message we can offer as veteran writers.   

Matt: Because the war doesn’t end when the bullets stop flying, especially in this era of an all-volunteer 

force returning home to hollow slogans rather than opportunities. And—I’m speaking for myself here, 

though I’d guess it’s a sentiment shared by other writers who penned homefront pieces—I think writing 

about the war in a world civilians are familiar with, like a front yard in Hawaii, can be accessed by 

readers otherwise unfamiliar with the nuances of military life and culture. That mattered to me. Writing is 

a two-way relationship, if readers aren’t participating in the experience, it’s nothing more than an exercise 

in self-indulgence. 

Why did you choose to include a story from a military spouse? 

Matt: Because Siobhan Fallon is a kickass writer with a unique and powerful voice. That was honestly it 

from my end. The battles military families confront during a deployment are completely different than 

those of their service members, but no less trying. And those battles are arguably more terrifying, because 

of the effects of the unknown on the human psyche. 

Roy: Asking Siobhan to contribute was an easy decision. When I read the title story in You Know When 

The Men Have Gone, I realized that here was something we’d been missing: the perspective of those 

people who might not deploy overseas, but who are as deeply entrenched in the modern American 

military as any veteran—the spouses, lovers, and partners at the other end of the satellite phone call from 

the FOB (Forward Operating Base). 

 Siobhan’s contribution fit perfectly: stories like Andrew Slater’s “New Me” and Mariette 

Kalinowski’s “The Train” give us a soldier’s view of home, but Siobhan’s “Tips for a Smooth Transition” 

presents the mirror image: what the person at home is thinking of and worried about, how dangerous, 

unreachable, and unpredictable the returning soldier can seem, how difficult the struggle for fidelity and 

compassion can be when the future sometimes looks like an unending series of precarious separations.  

You each have stories in the anthology. What was the inspiration behind your own pieces? 
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Roy: My story, “Red Steel India,” is something of an anti-story. I see it operating on two main levels. On 

one level, there’s Wilson and Reading, who are doing a sort of Beavis and Butthead, Didi and Gogo 

routine—both Wilson and Reading, in different ways, think they’re above the situation they’re trapped in, 

but they themselves perpetuate and even help create that situation. They’re basically tools, in every sense, 

but tools who are nevertheless compelled to express their humanity by whatever trifling, idiotic means 

available. On this level, I see “Red Steel India” as an absurdist comic sketch.  

 On another level, at the level of the reader’s expectations, there’s the whole question of narrative 

progress, climactic violence, trauma, and epiphany that most people seem to expect from war stories, the 

kind of thing that Nikolai Rostov gins up about “the Schön Graben affair” in War and Peace: not the 

chaos, mess, fear, and stupid happenstance of war, but a clear, intelligible, meaningful plot that just 

happens to fit Nikolai’s audience’s preconceptions as well as Don Quixote’s windmills fit his. “Red Steel 

India” works to frustrate the implacable pull toward climactic epiphany—the Aristotelian anagnorisis—in 

the hopes of opening another mode of perceiving the flow and repetition of events, and perhaps making 

the reader themselves reflect on their own narrative expectations. 

 In this way, “Red Steel India” is of a piece with my novel War Porn, from which it’s taken, 

which tells a story about our desire for war stories, and what that desire might cost.       

Matt: There’s a subset of the military—in the Army and Marines, particularly—that have borne the brunt 

of the multiple deployments of the past decade with what can best be described as resigned stoicism. War 

for a year, home for a year, war for a year, rinse and repeat. What happens when those starkly contrasting 

worlds begin to blur, when the normal becomes abnormal and vice versa? That was the genesis of “And 

Bugs Don’t Bleed”: trying to capture the burden of the tip of the spear in the micro tale of one 

relationship falling apart, even when the girlfriend back home is doing everything in her power to hold 

things together. 

Further, having been stationed in Hawaii myself, the juxtaposition between environments was too 

rich not to utilize. It was beyond surreal training for a desert war on a piece of volcanic rock in the middle 

of the South Pacific. The tropical indolence of Hawaii seemed the ideal setting for the raw, violent 

undercurrents of the story.   

Which story in this collection touched you the most? 

Matt: It’s very difficult to just name one, but I will: Perry O’Brien does something in “Poughkeepsie” 

that keeps on adding layers with every rereading of it. It’s funny without being campy, it’s sorrowful 

without being sentimental, it’s profound without trying too hard. Plus, I myself have dreamed of training 

an animal army to take over a college campus, albeit with bears instead of rabbits.  

Roy: Every story in this collection matters to me, and each one does something different and particular. 

At this point, it’s like trying to pick your favorite kid. But I have to say, of all the great work we’ve been 

lucky enough to include in Fire and Forget, I think Jake Siegel’s “Smile, There Are IEDs Everywhere” 

reaches a level all its own.  

 I hesitate to say too much about it, for fear of gilding the lily, but the way Jake manages to work 

his story right into the hazy ache between memory and desire, between the frenzy to come home and the 

weird longing to go back, and the way he imbues the narrator’s conflict about how and whether he can 

even tell his story with a kind of explosive subliminal power, make “Smile, There Are IEDs Everywhere” 

ring with an emotional truth devastating in its honesty and clarity.  
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Can you explain the significance of the title, Fire and Forget? 

Roy: When we were coming up with a title, we went through a lot of ideas. One of our favorites was Did 

You Kill Anybody?, which is just about the most ignorant question you could ever ask a veteran—and one 

that we’ve all been asked at least once, often by total strangers. Another favorite was I Waged a War on 

Terror and All I Got Was This Lousy T-Shirt, but that seemed too long.  

 Fire and Forget is a term applied to certain weapons, usually missiles, that once released seek 

their own target. The weapon needs no additional guidance. Fire and Forget stuck with us because it’s 

such a paradox, because it touches so aptly on the double-edged problem we face in figuring out what to 

do with our experience. On the one hand, we need to tell the stories of these wars, if for no other reason 

than to remind people what happened. On the other hand, there’s nothing most of us would rather do than 

leave these wars behind. But for a soldier, to fire—and forget—is the one thing you can’t ever do. 

What do you hope readers will take away from this book? 

Roy: I believe narrative is a collaborative art; I believe the reader shapes as much of their reading 

experience as does the writer. So while I certainly hope that readers come away from these stories as 

moved, chastened, and stricken, as impressed by the effort to make sense out of violence and death, and 

as pleased by the craft and aesthetic accomplishment of these stories as I have been, what’s more 

important to me is what readers bring to this book: curiosity, independent thought, and a desire not just to 

be entertained, but to be changed. 

Matt: I want readers to understand that our stories are their stories, that our history is their history. There 

is no clean narrative to emerge from these wars, and that’s okay, that’s the way of 99.9% of human 

events. But just because a narrative isn’t clean doesn’t mean it’s not meaningful and that important 

lessons can’t be gleaned from it. We’re not heroes because we served and wrote about it, nor are we 

pawns. We’re American sons and daughters channeling experience into art. That’s it—though “it” is still 

a pretty awesome thing. 
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Afghanistan  

Retrieved from https://www.cia.gov/library/publications/cia-maps-publications 
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Iraq 
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Glossary 
 

Operation Enduring Freedom (OEF) - War in Afghanistan, October 2001-ongoing 

 

Operation Iraqi Freedom (OIF) - War in Iraq, March 2003-August 2010 

 

Operation New Dawn (OND) - Pass of Command in War in Iraq, September 2010-December 

2011 

Desert Camouflage Uniforms (DCU’s)- the second standard issue desert camouflage uniform 

of the United States Military from the early 1990s to the early 2000s, and is essentially the same 

design as the Battle Dress Uniform (BDU) uniform of the United States Armed Forces, albeit 

featuring the three-color desert camouflage pattern of dark brown, mint green, and beige, as 

opposed to the pale green, dark/light brown, beige, and black and white rock spots of the Desert 

Battle Dress Uniform (DBDU).  The DCU was meant primarily for a lower, more open, and less 

rocky desert battlefield space which became a common sight throughout the Gulf War campaign. 

Improvised Explosive Device (IED) - A home-made explosive device designed to maim, 

harass, or kill. 

Private First Class (PFC) - is the third lowest Army rank, directly above Private (PV2). 

Privates will be automatically promoted to the rank of PFC after one year of service, or possibly 

earlier at the discretion of their commanding officer. 

Company XO- Company, or military unit, executive officer.  In most cases the company xo 

takes care of the behind the scenes things such as: administration, supply and maintenance 

issues.  

Company Guns-  A company is a military unit, typically consisting of 80–250 soldiers and 

usually commanded by a captain or a major. Most companies are formed of three to six platoons 

although the exact number may vary by country, unit type, and structure. Company Gun refers to 

one member of the company.   

KA- BAR-  The contemporary popular name for the combat knife first adopted by the United 

States Marine Corps in November 1942 as the 1219C2 combat knife. Additionally, KA-BAR is 

the trademark and namesake of a related knife manufacturing company, KA-BAR Knives., Inc. 

(formerly Union Cutlery Co.) of Olean, New York, a subsidiary of the Cutco Corporation. 

  

http://encyclopedia.thefreedictionary.com/Battle+Dress+Uniform
http://encyclopedia.thefreedictionary.com/Gulf+War
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Book Discussion Facilitator’s Guide: Fire and Forget 
 

10 Tips for Facilitating a Discussion 

1. Read the book carefully well before you will lead the discussion, so you have plenty of 

time to think about the book and prepare.  

2. Write down page numbers of parts of the book you find interesting or that you think will 

come up in the discussion, so you can refer to them quickly. 

3. Have some intriguing questions (8-10) ready, but be prepared to follow the conversation. 

4. Avoid vague questions, for example, “Who wants to start us off?” or “What do you 

think?” 

5. Let others answer. Your role is to facilitate the discussion, not “teach” about the book.  

6. Be comfortable with silence because you will need to allow participants time to reflect 

before answering. 

7. Make connections between comments.  

8. Occasionally direct questions to quiet people. It’s best not to let one or two people 

monopolize the conversation. 

9. Keep the group on task. Make sure the conversation stays on the book and its related 

themes. You want students to make connections to their experience, but it needs to be 

related to the discussion. 

10. Have a prepared way to wrap up the discussion.  

 

Ideas for Formatting your Discussion 

1. Circular response: Have students sit in a circle. Each student in turn responds to an 

agreed upon issue or question. Each response needs to clearly state how it relates to the 

response of the previous person. 

2. Hatful of quotes: Come prepared with quotes from the book printed on strips of paper. 

Students draw a quote from the hat, read it out loud, and then comment on it. Give 

students a few minutes to think about what they want to say.  (Powerpoint available from 

Academic Initiatives ; email: commonread@stcloudstate.edu with your request.) 

3. Sentence completion: Have students complete a sentence— 

a. The moment I remember best from the book is . . .  

b. The question I’d like to ask the authors about the book is. . .  

If you use this one, jot them down and share with us at 

commonread@stcloudstate.edu!  We can use them to help shape his visit. 

c. My favorite person from the book is ____________ because. . .  

  

mailto:commonread@stcloudstate.edu
mailto:commonread@stcloudstate.edu


14           Common Reading Program 2014| Guide 

Reading Questions/Discussion Questions 

 Have you or a loved one been involved in the wars in Afghanistan and/or Iraq? How has that 

involvement affected your life?  

 Have you served your country in ways other than military service (e.g. community 

involvement, volunteering)?  How has service shaped your perspectives on the world around 

you? 

 What do you know about the wars in Afghanistan and/or Iraq? About the overall conflict in 

the Middle East over the past couple decades? 

 Thousands of military service members are still overseas doing a tour in Afghanistan. What 

do you think can be done to provide relief for these men and women from the comfort of 

your own community? 

 Which story moved you the most? Why? What lessons did you take away from Fire and 

Forget? 

 In what ways has your reading of the stories made you think differently about public service? 

Military service? An individual’s obligations to his or her community?  

 In his forward to the collection, Colum McCann notes that all stories are in a sense war 

stories.  After reading the stories collected here, what do you think he means by that?  What 

is your war story? 

Discussion Questions Developed by SCSU Students (peer mentors and CAs) 

 What behavior from a returning soldier surprised/intrigued you the most? Why? 

 In what way could you relate your transition to college to the soldiers’ transitions in the 

book? 

 What similarities/differences do you see in each character from the beginning of the stories 

to the end? 

 In the stories, soldiers mention that their family, friends, and children helped them adapt 

back to home life. Who do you look to when you need help adapting while in college? 

 How do you think people’s relationships changed with others when they came back home? 

 Throughout the book, what was the mental stability for most of the characters, how did it 

differ and how did it affect other aspects of their lives? 
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Teaching about the wars in Iraq and Afghanistan 
 

I have tried to include here a couple sources for materials to aid in teaching about the wars in Iraq and 

Afghanistan.  By no means is this meant to be an exhaustive list of resources, but I do like to think that 

these are reliable and valuable starting points.  

The New York Times Learning Network Blog 

From the beginning of the wars in Iraq and Afghanistan, the New York Times has been producing 

materials for teaching about the wars.  Of particular interest to students, especially if you will be requiring 

attendance at programs highlighting the voices of our student veterans (such as the panel at 3pm on 

September 23 or other events in the month of October, sponsored/co-sponsored by the Veteran’s 

Resource Center), would be the section of Lessons On the Soldiers in Iraq and Afghanistan. 

http://learning.blogs.nytimes.com/2010/07/06/the-wars-in-afghanistan-and-iraq-teaching-resources-and-

essential-questions/?_php=true&_type=blogs&_r=0  

 

PBS’s Frontline 

Like the New York Times, the PBS program Frontline has covered stories on the wars from the 

beginning.  At their website, you can stream videos to watch in class or assign students outside 

of class to watch.  There are often rich affiliated discussion materials for Frontline programs, 

giving you a template from which to begin a discussion with students. This site may be 

overwhelming with over 40 programs going back to 9/11 and even a few from the Gulf War in 

the mid-1990s.  Of relevance to many of our students might be a discussion of the more recent 

program: Educating Sergeant Pantzke from June 2011. 

http://www.pbs.org/wgbh/pages/frontline/terror/  

 

Additional Resources:  

Perhaps as a backdrop to what you assume about what students know, you might find this relatively 

recent Salon.com article of  interest: “What’s Not Being Taught about the Iraq War.” 

http://www.salon.com/2013/03/19/what_are_kids_today_taught_about_the_iraq_war/  

 

And for additional perspective and resources for teaching about war, the Zinn Education Project also has 

a 10 year anniversary perspective on how the war is and isn’t being taught, along with some resources for 

teachers: 

http://zinnedproject.org/2013/03/ten-years-after-how-not-to-teach-about-the-iraq-war/   

http://learning.blogs.nytimes.com/2010/07/06/the-wars-in-afghanistan-and-iraq-teaching-resources-and-essential-questions/?_php=true&_type=blogs&_r=0
http://learning.blogs.nytimes.com/2010/07/06/the-wars-in-afghanistan-and-iraq-teaching-resources-and-essential-questions/?_php=true&_type=blogs&_r=0
http://www.pbs.org/wgbh/pages/frontline/educating-sergeant-pantzke/
http://www.pbs.org/wgbh/pages/frontline/terror/
http://www.salon.com/2013/03/19/what_are_kids_today_taught_about_the_iraq_war/
http://zinnedproject.org/2013/03/ten-years-after-how-not-to-teach-about-the-iraq-war/
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Related Activities 
Book Activities Developed by SCSU Students (peer mentors and CAs) 

 Volunteer at an agency that assists veterans 

 Contact Veterans of Foreign Wars and program with them 

 Create a fundraiser for the Wounded Warrior Project 

 Create a bulletin board on campus to raise awareness 

 Facilitate a veterans service night 

 Volunteer with veterans at a Vet Center 

 Send letters/packages/cards to soldiers 

 Have an information night with Post Traumatic Stress Disorder as the topic 

 Create a clothing drive for homeless veterans 

 Invite a speaker or CAPS to your floor or classroom to speak about PTSD 

 Everyone writes their favorite part of the book and puts it together on a board 

 Show a documentary similar to the book 

 Create a “book club” to review/discuss the book as a group and other similar books (e.g. The 

Things They Carried by Tim O’Brien) 

 Ask veterans to talk about the book and share their own experiences 

 Hold a political science event—a way to inform students about the conflict in the Middle 

East  

 Hold a war gaming contest and discuss the book in connection to the contest 
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Veterans Resources and Support Organizations 

National Organizations 

Wounded Warrior Project   

Mission- “to honor and empower wounded warriors” 

Purpose- “To raise awareness and enlist the public's aid for the needs of injured service members, 

To help injured service members aid and assist each other, 

To provide unique, direct programs and services to meet the needs of injured service members”. 

 

For more information visit - http://www.woundedwarriorproject.org/ 

Hope For Warriors   “The mission of Hope for the Warriors® is to enhance the quality of life for 

post-9/11 service members, their families, and families of the fallen who have sustained physical and 

psychological wounds in the line of duty. Hope For The Warriors® is dedicated to restoring a sense of 

self, restoring the family unit, and restoring hope for our service members and our military families”.          

For more information visit- http://www.hopeforthewarriors.org/ 

Team Rubicon   “unites the skills and experiences of military veterans with first responders to 

rapidly deploy emergency response teams” 

For more information visit- http://www.teamrubiconusa.org/ 

Iraq and Afghanistan Veterans of America “IAVA strives to build an empowered 

generation of veterans who provide sustainable leadership for our country and their local communities”. 

“Founded in 2004 by an Iraq veteran, Iraq and Afghanistan Veterans of America (IAVA) is the first and 

largest organization for new veterans and their families, with nearly 300,000 members and supporters 

nationwide. IAVA is a 21st century veterans’ organization dedicated to standing with the 2.8 million 

veterans of Iraq and Afghanistan from their first day home through the rest of their lives”.   

For more information visit- http://iava.org/about 

The Mission Continues “The Mission Continues empowers veterans facing the challenge of 

adjusting to life at home to find new missions. We redeploy veterans in their communities, so that their 

shared legacy will be one of action and service”. 

For more information visit- https://www.missioncontinues.org/about/ 

  

http://www.woundedwarriorproject.org/
http://www.hopeforthewarriors.org/
http://www.teamrubiconusa.org/
http://iava.org/about
https://www.missioncontinues.org/about/
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Local Resources 

St. Cloud State Veterans Resources- St. Cloud State University proudly supports our troops. We work 

hard to turn our respect into action by giving service members and their families the support and 

resources they need to transition to an academic setting. 

http://www.stcloudstate.edu/veterans/  or call- (320) 308-2185 

 

Wounded Warrior Project Minnesota -Army Captain Matt Cavanaugh & Tom Cocchiarella, a 

USAF Vietnam Era Veteran, started WWP Team Minnesota in September 2008. Tom & Matt become 

good friends as old fashioned "Pen Pals" during Matt's two tours in Iraq during the first & third years of 

the war. Later, Matt had just visited a friend and NCO who was severely wounded by an explosion in 

2006 and discovered the work that the Wounded Warrior Project was doing to help this Soldier and his 

family. WWP Team Minnesota was born, and in the past 5 years we have raised $245,000.00 in support 

of WWP efforts. With many more wounded since, and knowing the long term rehabilitation needs, we 

continue our quest to help our Wounded Warriors. 
 https://support.woundedwarriorproject.org/group-fundraising/WWPTeamMN/ 

 

Minnesota Assistance Council for Veterans (MACV) - Mission -To provide assistance throughout 

Minnesota to positively motivated veterans and their families who are homeless or experiencing other life 

crises. MACV accomplishes its mission by providing services directly or in collaboration with other 

service agencies. 

http://www.mac-v.org/  

 

Disabled American Veterans of Minnesota- A membership organization made up exclusively of 

Minnesota men and women disabled in our nation's defense, our mission is to fulfill our promises to the 

men and women who served. 

http://davmn.org/ 

 

Beyond the Yellow Ribbon Minnesota- Beyond the Yellow Ribbon is a comprehensive program that 

creates awareness for the purpose of connecting Service members and their families with community 

support, training, services and resources. 

http://www.beyondtheyellowribbon.org/organizations-that-help 

 

St. Cloud Veterans Affairs 

http://www.stcloud.va.gov/  

 

Minneapolis VA Health Care System 

http://www.minneapolis.va.gov/  

 

Sherburne County Veteran Services 

http://www.co.sherburne.mn.us/veterans/ 

 

Sterns County Veteran Services 

http://www.co.stearns.mn.us/Government/CountyDepartments/VeteransServices 

  

http://www.stcloudstate.edu/veterans/
https://support.woundedwarriorproject.org/group-fundraising/WWPTeamMN/
http://www.mac-v.org/
http://davmn.org/
http://www.beyondtheyellowribbon.org/organizations-that-help
http://www.stcloud.va.gov/
http://www.minneapolis.va.gov/
http://www.co.sherburne.mn.us/veterans/
http://www.co.stearns.mn.us/Government/CountyDepartments/VeteransServices
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Related Books 
 

Invisible Wounds of War: Coming Home from Iraq and Afghanistan 
by Marguerite Guzmán Bouvard 

 

There’s no real homecoming for many of our veterans returning from the wars in Iraq and Afghanistan. 

They may go through the motions of daily life in their hometowns, but the terrible sights and sounds of 

war are still fresh in their minds.   

This empathic, inside look into the lives of our combat veterans reveals the lingering impact that the 

longest wars in our nation’s history continue to have on far too many of our finest young people. Basing 

her account on numerous interviews with veterans and their families, the author examines the factors that 

have made these recent conflicts especially trying. 

The Girls Come Marching Home: Stories of Women Warriors Returning from the War in 

Iraq 
by Kirsten Holmstedt 

 

Deeply personal and emotional accounts of more than a dozen American soldiers returning home from the 

war in Iraq. Includes women from the Army, Navy, Marine Corps, Air Force, and Coast Guard. 

 

Unspoken Abandonment: Sometimes the hardest part of going to war is coming home 
by Bryan A. Wood 

 

The story of one man's struggle to return home from the war in Afghanistan, only to find the person he 

once was may never be the same. Bryan Wood is a military veteran who served during combat operations 

in Eastern Afghanistan. After returning from combat, he found that his life was falling apart at every turn, 

and Bryan faced the greatest battle of his life in finding his own peace. He surprisingly found the answer 

was hidden within a daily journal kept while at war, and Bryan's path ultimately led him to find 

redemption in the most unexpected of places: love. 

 

House to House: An Epic Memoir of War 
by David Bellavia 

 

One of the great heroes of the Iraq War, Staff Sergeant David Bellavia captures the brutal action and raw 

intensity of leading his Third Platoon, Alpha Company, into a lethally choreographed kill zone: the 

booby-trapped, explosive-laden houses of Fallujah's militant insurgents. Bringing to searing life the 

terrifying intimacy of hand-to-hand infantry combat, this stunning war memoir features an indelibly 

drawn cast of characters, not all of whom would make it out of the city alive, as well as chilling accounts 

of Bellavia's singular courage: Entering one house alone, he used every weapon at his disposal in the fight 

of his life against America's most implacable enemy. 

 

For more book resources Jennifer Quinlan has compiled a fantastic 

bibliography featured on the Common Reading webpage-  

http://www.stcloudstate.edu/commonread/beyond.aspx 

http://www.stcloudstate.edu/commonread/beyond.aspx
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Documentary List 
 

Our War: 10 Years in Afghanistan- Series marking the ten-year anniversary of the war in 

Afghanistan, telling the story of the conflict through the words and pictures of the young soldiers 

themselves  

To read the summary of this film and to watch in entirety visit 

http://topdocumentaryfilms.com/our-war/  

 

Generation Kill- is a British-American television miniseries (7 episodes) produced for HBO, based 

on the 2004 book of the same name by Evan Wright about his experience as an embedded reporter with 

the U.S. Marine Corps' 1st Reconnaissance Battalion during the 2003 invasion of Iraq.  Nominated for 11 

Emmy Awards, wining 3, in 2009.   

Available on HBO On Demand or for purchase on Amazon 

Restrepo- The film follows the 2nd Platoon of Battle Company on a 15-month deployment in the 

Korangal Valley of northeast Afghanistan in the Nuristan area. The film chronicles the lives of the men 

from their deployment to the time of their return home. The Korangal Valley was at the time regarded as 

"the deadliest place on Earth”. 

***Screening will take place Wednesday October 15th in the Miller Center 

(hosted by Veterans Resource Center) 

Visit the films website for trailer, in-depth interviews, and more at – http://restrepothemovie.com/ 

Watch the full version of Restrepo on Netflix or order on Amazon 

 

Last Letters Home-Voices of American Troops from the Battlefields of Iraq-          
a 2004 hour-long HBO documentary by Bill Couturié about U.S. soldiers killed in the Iraq War. The 

soldiers' last words. Their families last memories. Our nation's lasting gratitude. HBO and the New York 

Times, in association with Life Books, present a poignant tribute to the fallen American soldiers who 

sacrificed their lives in the war in Iraq: Last Letters Home, read by the families of ten men and women 

killed in action. 

Available on iTunes for purchase https://itunes.apple.com/us/movie/last-letters-home/id313229056 

Or on Amazon.com 

 

Hell and Back Again- From his embed with US Marines Echo Company in Afghanistan, 

photojournalist and filmmaker Danfung Dennis reveals the devastating impact a Taliban machine-gun 

bullet has on the life of 25-year-old Sergeant Nathan Harris. The film seamlessly transitions from 

stunning war reportage to an intimate, visceral portrait of one man’s personal struggle at home in North 

Carolina, where Harris confronts the physical and emotional difficulties of re-adjusting to civilian life 

with the love and support of his wife, Ashley. 

For more information and ways to watch visit – http://www.hellandbackagain.com/about.html 

See also the list at: http://voiceseducation.org/content/documentaries-about-iraq-war  

http://topdocumentaryfilms.com/our-war/
http://restrepothemovie.com/
https://itunes.apple.com/us/movie/last-letters-home/id313229056
http://www.hellandbackagain.com/about.html
http://voiceseducation.org/content/documentaries-about-iraq-war
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Related Feature Films 
 

NB: There are certainly a lot more feature films set in Iraq and Afghanistan.  These are just some recent, 

acclaimed ones. 

 

Zero Dark Thirty- For a decade, an elite team of intelligence and military operatives, working in 

secret across the globe, devoted themselves to a single goal: to find and eliminate Osama bin Laden. 

ZERO DARK THIRTY reunites the Oscar-winning team of director-producer Kathryn Bigelow and 

writer-producer Mark Boal (2009, Best Picture, THE HURT LOCKER) for the story of history's greatest 

manhunt for the world's most dangerous man. 

To watch the trailer and learn more visit- http://www.sonypictures.com/movies/zerodarkthirty/ 

 

The Hurt Locker- A 2008 American war film about a three-man Explosive Ordnance Disposal 

(bomb disposal) team during the Iraq War. The film was produced and directed by Kathryn Bigelow and 

the screenplay was written by Mark Boal, a freelance writer who was embedded as a journalist in 2004 

with a U.S. Army EOD team in Iraq. It stars Jeremy Renner, Anthony Mackie, and Brian Geraghty. 

To watch the trailer visit- https://www.youtube.com/watch?v=2GxSDZc8etg 

*** NOTE: The Hurt Locker will be screened as one of the Common Reading Program 

events, with a movie and faculty-led discussion:  Wednesday, November 12, 6-9pm, Atwood 

Theater.  

 

Lone Survivor- A 2013 American war film written and directed by Peter Berg, and starring Mark 

Wahlberg, Taylor Kitsch, Emile Hirsch, Ben Foster and Eric Bana. The film is based on the 2007 

nonfiction book of the same name by Marcus Luttrell and Patrick Robinson. Set during the war in 

Afghanistan, Lone Survivor dramatizes the failed United States Navy SEALs counter-insurgent mission 

Operation Red Wings, during which a four-man SEAL reconnaissance and surveillance team was tasked 

to track Taliban leader Ahmad Shah. 

To watch the trailer and learn more visit- http://www.lonesurvivorfilm.com/site/ 

http://www.sonypictures.com/movies/zerodarkthirty/
https://www.youtube.com/watch?v=2GxSDZc8etg
http://www.lonesurvivorfilm.com/site/

