 coarteny of National Geagrapsic iy Jodi Cobl
-Plll- nluplm laborers wark at a southaast India kiln In this phote from Jod| Cobb's “215t Century Slaves” photo essay. Mothers and daughters haul
bricks while fathers and sons stoke the Tires. About twa-thirds of The world's captive |aborers are debt slaves in India,
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NATIONAL GEOGRAPHIC PHOTOGRAPHER TO DISCUSS
‘21s1 CENTURY SLAVERY" PROJECT AT VOICINGS 2009

By Adam Hammer
wirdiming i o hssbt e ps i

n the modem wge of digital
phios r anel eomipater-
e m.'l.gm. truthcan still

palist, comees b the Parameunt The-

atre on Wisdnesday totalk about her

Hathomud Geographic photo essay "2l

Century Slavery” for Volckngs 2000,
Thids wiill s the: fiftk anc final anmal

be mpnmdmrcmghﬂmhmf Vodeings event, sabd organteer Mark

A CATIETA, E a mass comumumbcations

Sornetimms you ust have to my ot at St Clond State Unlversity,

today

As the opening page of Cobxs phato
eiRay slatex, "1 Curuyﬂmes ]
ot & metaphor. The siory
27 million wntunﬁmm
bow s, held hrutsl
hnd!ﬂd expladed hm

It’s hisppenimg in the United States,

nhnvmﬁn;onhrmumm
"2l Cenbiry Slarery!

I neded evidence, 1 had to have
it huppening in front of my camera,”

Cobsadd. “Unlitke & writer who can Nationsl Geographic photographer

dezoribe what's goingon, 1 have to se
it 1 need tha prool.”
Cobl, an award-winning photojours

and its happening in ndia, Istael,
Fuzesin, Mexion, Braci] Demmark,

See FHUTOS, 4C »

Jodi Cebt will Balk aboet her 2003
photo @msay “Z1sk Cestury Slavary ™ lor
Voicings 2009 at Parimount Theatm.
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According to Free the
Slaves, & Washington, D.C.,
organization, slavery is illegal
in every country but is prac-
hm:l at zome level almost ev-

Cub'b proposed doing a
piece on mggrrn ver:.r af-

"1 reaﬂ_rwasn"t sure what

e e

an 1

knew knew anything

about the trafficking issue,”
Cobb said.

“I started intoit fiur-
ther and realized that while it
hiad been reported on in bits
and pieces, it had never really
been done in a big compre-
hensive package that showed
the of it”

0 e o
very few expectations
e
an story about
the mode antislavery
moverment isn't the type nf
thing National Geographic
normally publishes.

However, it went through
wrrh little ohjection from edi-

“ﬂm,cf 1 panicked
hecau&elhﬂg::bﬂumwl
Wiks going o to da it,"
ghie aaid.

ageneies.
“1 knew that National
s et
sy
They wanted more of an
overview of what kinds there

were in what parts of the
mﬂ&mﬂhmthqrmaﬂ
connected” Cobb said.
Cobb went to 10 ecountries
':imnegenr. ming access ta
mteml.;ﬁﬁm WOlLl=
en were sald and traded for
sesnal exploitation, children
wewsoldbyfctrcirpmma
to factories for an average
of 435 per child, and where
families in debt were forred
to become captive laborers.
"I‘hcpimreamnght

tw your lueart,” Cobb said.
“Words can alsn, hat 1 think
the photographs are juct a re-
ally direct human connection
that gets people involved”

‘arts and

mwuwmum

A Hull warrlor glowers during a festival In the highlands of
Papua New Guinea in this photo from Jodi Cobb's “Enigma of
Beauty” project for National Geographic.

Before she was a photog-
rapher, Cobb was a writer for
House and Garden
zine in New York. But
returned to the ity of
Missour to build on ber jour-
nalism degree. She received
her mastarsin

making a

name for herself as a photo-

She still returns to her
writers roots to tell a story

“It's sort of the search for
narrative that writers start
out with and I use that in my
phetures hecause T know I
want to tell a story. Each pic-
mmhmm
po :
somehow,” Cobb said.

Subjects ,
The search for narmative:

safe,
story was hard

ism't
“The

from to end emo-
i Cﬂbbdgid.'luhd
almost every day on that
stary one way or the other
— in tears or in fear”

She was most afraid when

more surreal;
Cabb recalled. “My interpret-
er was just as scared or more
scared than T was.

“Then he invited us to sit
down to lunch with him and
we sort of had to. We were
scared to death. We were ter-
rified not to”

Cobb said she struggled
o not get too emation-
ally attached to the “victims,
perps and angels” she photo-

o
et s whiiam foc
et o A
d!g:]‘le knew that she couldn't
T

telling her story to 50 million
people, something would

Andhmuwked.ﬂw
After e story

tos were published, people
responded with money and

for nongovernmen-

trafficking issues. The pack-
age drew more feedback than
any Wational ic
Mmﬁm
nuclear disaster in 1987,

“Tt was the most grabfy-
ing story that I've ever done,”
Cobb said. “I'm wanting to
continue it in book form.

*1 couldn't understand how “Its mot over. It hasn't



